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THE ART UNION. 



AN UNENVIABLE POSITION. 

A MAN is rarely called upon to occupy a less enviable 
position than that of membership in an Academy Ex- 
hibition Committee. In the first place, he must interrupt all 
of his private business, and devote two or three weeks of 
valuable time to the hardest, most disagreeable kind of 
labor — labor for the mind, the eyes and the hands — and 
after he has conscientiously done his best, and his, work is 
completed, and he feels almost worn out, he comes in for 
the vituperation of disappointed artists whose pictures were 
not hung; of other artists whose works were not hung to 
satisfy them, and of the friends of both classes of artists. 
His work is condemned also ; by the hundreds of persons 
who are willing to believe that they could have done it 
better, and by the hasty newspaper writers, who, by long 
practice, are enabled to form conclusions upon matters of 
this kind upon the spur of the moment. And who thanks 
the member of the Hanging Committee? Not the man 
whose picture is well hung — that, justly, is not credited to 
the personal favor of the Committee, but to the excellence 
of the work. Yet, on the other hand, nine out of ten of the 
disappointed ones — even though they may be entirely un- 
known to the members of the Committee, will impute their 
failure to unrighteous discrimination. 

But let us look for a moment at the task placed upon the 
hands of the Academy Exhibition Committee. Here are 
eighteen hundred pictures of varying degrees of merit, 
ranging in size from a few square inches to many square 
feet. Out of this number probably seven hundred and 
fifty can be hung. First, the whole list must be looked 
over and separated into, say, three groups : one, containing 
pictures of most decided merit; another, those that are 
entirely too bad to be exhibited ; and the third, those in 
which merits and demerits struggle for the upper hand. 
This last class will be gone over many times before the 
hanging is over, and from it will be selected the most 
meritorious pictures which, in size and color, will be avail- 
able for certain positions on the walls Which must be filled. 

When the hanging begins, the larger pictures of most 
merit are sought for, in order to determine the question of 
"centers" for various walls or groups. Certain of these 
pictures are selected for particular rooms, with not only the 
question of reward of merit in view, but the question of 
light and distance. Some of the pictures that we will see in 
the South Gallery could not be fairly seen in any other 
gallery in the building, because of the impossibility of 
obtaining positions from which to see them. The larger 
pictures being disposed of, the smaller meritorious works 
must be looked over again, and selection's for special 
groups or arrangements must be made, with reference to 
the size of the frames and the color effects of these groups, 
and the special light required to show each picture at its 
best. As everyone knows, pictures may be hung so as to 
help each other, to utterly kill each other, or so as to in- 
crease the effectiveness of one at the expense of another or 
others. It is the aim of the Exhibition Committee to hang 
the pictures so that each one, as far as possible, may show 
at its very best — gaining instead of losing by its associa- 



tions ; but if, on account of limited space and certain tradi- 
tional rules regarding the hanging of the works of members 
of the Academy — such rules as are in vogue in all the 
Academies in existence — this is not in every instance pos- 
sible, can we legitimately find fault with the committee that 
has done its best under the circumstances ? 
V In many cases, the committee is obliged to return 
works for lack of wall space that it would be glad to 
hang for the sake of encouraging young artists whose 
talent promises much to which it is not equal.at the present. 
Every member of every. Exhibition Committee has no 
doubt experienced at some portion of his life, the anxiety 
which holds a very young artist from the time he sends in 
his picture to the time of " varnishing day," and if he has 
never suffered disappointment at having his picture re- 
turned, he is at least able to appreciate what disappoint- 
ment would have been. Therefore he is inclined to be 
sympathetic; but sympathy cannot extend the wall space of 
the Academy, and it must not interfere with the obligation 
which he feels requires him to select what is best now 
before that which promises far better after awhile. 



A DEFENCE OF FOREIGN ART DEALERS. 

THE foreign art dealers of this country have been 
blamed from time to time by some of our artists 
and their friends, for their apathy towards American art. 
I propose to defend them from these unjust accusations. 

The art dealer is just like any other trader, and turns his 
attention to those channels where there is the greatest op- 
portunity for profit, and we should not blame him for that. 
He has no particular sympathies for the art of any country, 
and if the foreign dealers could see more profit in an ex- 
clusive handling of American pictures than of .European, 
they would, to a man, confine their business to them. Some 
of our smaller dealers, who have made American art a 
specialty, have done so not from patriotic motives, but 
simply because they have not possessed the means requisite to 
buy a foreign stock: They can do an American art business 
on comparatively small capital, as they need buy few pic- 
tures, obtaining all they wish to sell, on commission. 

The reputable foreign dealers have never had any difficulty 
in getting pictures from the American artists ;. they simply 
have not wanted them, and they are not to be blamed for 
that ; nor is the American artist at fault because the 
foreign dealer has not desired his productions ; the reason 
has been a business, and not a personal, one. 

It is well known to those who have bought or priced 
pictures in the European studios, that there is generally very 
little profit made on the few first-class ones that are imported 
for sale ; but these serve their purpose in giving tone 
to the balance of the collections — on which the profits are 
really made, ranging from 25 to 300 per cent. These 
latter pictures are generally originals, but are by 
second rate imitators of this or that popular artist ; the. 
subjects, costumes, accessories and general treatment are 
similar, and having a foreign name and being in good com- 
pany, it would take more knowledge than the averagie 



